by Melinda Bargreen

Stephen Paulus

- Dave and Chris Brubeck

l: |

James Primosch (with poet Susan Stewart)

Pictured on this spread: a sampling of
composers who have new works scheduled
for world premieres by American orchestras P
during the 2009-10 season. ¢ Ay

We may bein the middle of aworldwide economic criss,
but it@&boom time for brave new works: orchestra commissions are
Bourishing. Over the past few decades of changing tastes and the in-
troduction of more lisener-friendly works, symphony audiences have
learned that it@&not only safe to go back into the concert hall for
a premiere, but that it just might be the mos exciting event of the
season. And seldom has there been a gregter array of possbilities for
the emergence of new symphonic works, from foundations to com-
missoning clubs andN increasinglyN a growing cadre of enlightened
individuals who want to leave behind a unique credtive legacy.

N,  John Harbison

James MacMillan
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Dan Coleman

Kip Winger

Augusta Read Thomas

Commissioning new orchestral works is an art form in itself.

A glimpse of the upcoming season provides some examples.

Sometimes acommisson ismorethan a
piece of music: it®aboost for awhole com-
munity. That was the case this past April,
when Cadifornia® Stockton Symphony
Orchedra presented the world premiere
of Ansel Adams: America, anew multimedia
work by D ave Brubeck and his son, Chris,
commemorating the 25th anniversary of
the death of renowned Cdifornia nature
photographer Adams, whose images are
projected on ascreen in the performances.

The Stockton premiere performances
sold out and exceeded all budget expecta
tions. But more important than Pnancial
success was the enormous boost in civic
pride for Stockton. (Btockton has been
just battered by this economy,Oexplains
Jane Kenworthy, the orchestra® executive
director since 2008. We have 15.8 percent
unemployment; we@e one of the leading
communities in foreclosures. To have this

americanorchestras.org

wonderful project a thistime, by two art-
ists from this area with huge reputations, O
says Kenworthy, Quas a perfect example of
great music building community and civic
pride.ONumerous other co-commissoning
orchestras signed on to perform Anse! Ad-
ams: America in 2009 and 2010: the Sac-
ramento Philharmonic Orchestra (April
11, 2009), Fresno Philharmonic Orchestra
(September 26, 2009), Monterey Sym-
phony (October 17, 2009), Batimore
Symphony Orchestra (February 11, 2010),
Temple Universty Symphony Orchestra
(March 21, 2010), and Abilene Philhar-
monic Orchestra(M ay 1, 2010).

The genesis of Ansel Adams: America Was
achance meeting between two powerhouse
womenN Susan Carson and Jennifer Basye
SanderN a an April 2006 reception for
M eet The Composer, a nonprobt organi-
zation that supports the creation of new

musical works. Both Carson, a Northern
Cdifornia busnesswoman and philanthro-
pisgt, and Sander, a publishing executive and
best-sdling author who is on the board
of the Sacramento Philharmonic, had
been involved in previous commissons.
Sander initiated a work by AndrZ Previn
for the Sacramento Philharmonic, and
Carson commissoned a work for Midori
by Krzysztof Penderecki. Together, they
deweoped a multi-orchestra consortium
project for the Brubeck work with advisory
help and matching funds from Meet The
Composer. Jane Hill, who wasthen retiring
asthe Sacramento Philharmonic®executive
director, served as project coordinator.
Carson notes that the process had its
chalenges. Ot was a very hard project to
make happen,Gshe says. Among other fac-
tors, @ ave Brubeck was very cool to the
idea a brgt; he was 86 then, and hestant
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Michael J. Lutch

to take on new projectsOOnN the plus
side, Carson says, WeQk gotten to know
the Ansd Adams family and were able to
bring them together with the Brubecks,
whom | aready knew.OT he Ansel Adams:
America commisson was funded through
$12,000 contributions from each of the
partner orchedtras, plus a single $15,000
matching grant from M eet The Compos
er. Brubeck took about a year to compose
the 22-minute work brst as a piano piece,
working closely with Chris, who then did
the orchestration.

Carson says the project was designed
to appedl to alarge segment of peoplef
Brubeck fans Ansd Adams fansN who
normally don® attend orchestra concerts.
(We saw so many people in our auditori-
um who had never come to the symphony
beforeO Carson says. OThe conceptN
putting together Brubeck, Adams, and the
consortium of orchestrasN Qvas <o right
that we never gaveup on it.0

Charles and Benita Staadecker at the brst
rehearsal of Samuel Jones® Trombone
Concerto, which had its world premiere at the
Seattle Symphony in April 2009. The work was
commissioned for the orchestra as a birthday
present from Charles to Benita.
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Personal Connections

Wha ® the single biggest common de-
nominator in determining which composer
an orchestrawill choose for acommisson?
Prior acquaintance with the composer and
his’her musicN afactor that came up again
and again while researching this ory.

It was just such a prior acquaintance
that led Tucson Symphony Orchestra
Music Director George Hanson to com-
poser Stephen Paulus, following a request

The Boston Symphony Orchestra will premiere
John Williams® On Willows and Birches on
September 23, as a tribute to retiring BSO
harpist Ann Hobson Pilot (at left, with Music
Director James Levine).

from music lovers Drs. John and Helen
Schaefer for a new piece based on poems
of Dylan Thomas. The result was Paulus®
new three-part work, Dylan Thomas Songs,
which premieres on October 29, 2009.
The project is aso a good illustration of
the degree to which the composerN and
the commissonerN may tinker with the
direction of the new piece and its soloist.

@Beorge and | worked together when
he was assgant conductor a the Atlanta
Symphony Orchestra and | was the com-
poser in residenceO explains Paulus, a
Minnesota-based composer of more than
350 worksin many genres. (T his was from
1988 t0 1992. The Dylan Thomastext idea
came from the commissioning party, H elen
Schaefer. She chose two poems of his OD
Not Go Gentle Into That Good Night®
and @nd D esth Shall HaveNo Dominion.O
| wanted three poems tha spoke about a
common subject or theme, so0 | chose the
one entitled Ghis Side of the Truth.GAll
three poems dedl with an agpect of desth.O

Composers who marry words and mu-
sic, as Paulus often doesN his best-known
work may be the 1982 opera The Postman
Always Rings TwiceN are lucky when they
have a poet collaborator to call upon. For
Dylan Thomas Songs, Paulus cdled on his
friend Michael Dennis Browne, a poet
with whom he has worked for 30 years.
Michael has adways been my @ving po-
etical sourceCand a vast treasure trove of
knowledge, Csays Paulus.

Paulus also took the rather unusual step
of suggesting the soloit for the new D ylan
Thomas pieces, soprano Elizabeth Futral.
She was one of the soloists on the 2009
BI'S recording of Paulus®H olocaust me-
morial oratorio, 7o Be Certain of the Dawn
(with Osmo V&iskSconducting the Min-
nesota Orchestra).

Commissioning new work, in short, can
often involve interlocking, long-standing
relationships in a number of directions.
Prior to commissoning the Paulus work
for Tucson, H elen Schaefer had also com-
missoned numerous pieces for other Ari-
zona ensembles, including one by Paulus,
that track record assured her of the qudity
she would get in the new Dylan Thomas
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Songs. Schaefer explains, @ like these Dy-
lan Thomas texts in particular because
they have meant something to me at the
desths of close relatives O

New Voices

Dylan Thomas Songs is one of three big,
imaginative commissons scheduled for
the Tucson Symphony® 2009-10 season.
T he eyebrow-raiser of the group is Ghosts,
a piece by rocker Kip Winger scheduled
for its world premiere on November 14,
2009. Winger doesn®bt the typical proble
of the symphonic composer; he®founder
and front man of the band Winger (1987-
94, reformed in 2006), who aso was lead
snger of the Alan Parsons Project and,

For Tucson®third 2009-10 commission,
it was Coleman, the composer in resdence,
who served as catalyst. His collaborative
approach to creating new scores resulted
in Celebration, awork by a group of com-
posers called Composers 11. According to
Sue D eBenedette, the Tucson Symphony®
director of marketing and public relations,
the piece, to be premiered April 8, 2010, is
@ celebration of contemporary composi-
tiond taent that sarted asamusica chain
letter in 2006.0

Coleman asked each of eleven compos-
ersto submit @bout ten bars, more or lessO
of music; he then chose the order and put
the pieces together. The @omposers 110
name was chosen as a shorthand for the

“I’m increasingly interested in orchestral music because

of the vast landscape of emotion | can create,” says rock

musician/dancer/composer Kip Winger.

earlier, a bass player in Alice Cooper®
band. But then, there® not much about
Winger that is typical. H e has performed
as a dancer, and says he originally wrote
Ghosts as awork for ballet, Qpecibeally for
the choreographer Christopher W hed-
don, formerly of New York City Ballet and
currently the director of his own company,
M orphoses O(T he world premiere of the
ballet verson of Ghosts is set for February
9, 2010 at the San Francisco Ballet.)

M eanwhile, Winger explains, the Tuc-
son  Symphony® composer-in-residence,
Dan Coleman, had gotten a copy of the
Ghosts score and showed it to Music Di-
rector George Hanson, who liked it and
scheduled the 2009 world premiere.

Because Winger has performed as a
dancer, tha kinetic experience led him
to @magine danceCes he was writing the
music. And dthough he® most famous
as arock musician, he says this new work
isnOredly a departure for him. O been
working in this direction for many years O
says Winger. @iven my professonal back-
ground in pop musc, | never had the time
to go to school for compostion. My ap-
proach was to sudy privately with various
composers throughout the years, smilar to
the way it was done before the inditution
of music conservatories. | believe that dif-
ferent styles of music can coexistN one can
actudly inspire ancther. 1@ increasingly
interested in orchestra music because of
the vast landscape of emotion | can create. O
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contributors, who in addition to Coleman
include Kenji Bunch, Anthony Cheung,
Roshanne Etezady, Jfferson Todd Frazier,
Laura Karpman, Shafer Mahoney, Rob
Mounsey, Kevin Puts, Elena Ruehr, and
Chrigtopher T heofanidis.

Old Friends, Reunited
The Qrevious relaionshipsQtheme surfaces
again in the Chicago Symphony Orchegtra,
whose longganding relationship with cd-
lig Yo-Yo Maled to the commissioning of
anew concerto for the 2009-10 season. In
2006, M aand hisceebrated Silk Road Proj-
ect established a resdency in Chicago tha
was remarkable for its depth of community
involvement as well as artigtic achievement.
A legecy of the Silk Road Project will be
a new cdlo concerto by Uzbek composer
and Silk Road Ensemble member D mitri
Yanov-Yanovky, to be premiered in May
2010 with Maassnloig and CarlosMiguel
Prieto conducting. CSO audiencesrespond-
ed enthusagicdly to Yanov-Yanovsky®
Night Music: Voice in the Leaves during the
orchestra® opening-night concert in 2006.
As Chicago Symphony President Deborah
Rutter putsit, e have lots of connections
to both the composer and the ingrumental-
ist. Dmitri Yanov-Yanovsky®music is both
spiritud and beautiful; his musicd land-
scape is quite different from those of many
younger American composerstoday.O
After the Silk Road Ensemble concert in
Chicago that year, M a talked to the com-

Todd Rosenberg

First Timers

First performances of works can
galvanize orchestras, composers,

and audiences alike. Having surveyed
orchestras of every size across the
country, Symphony has compiled

its annual list of world, U.S., and
Canadian premieres. The complete

list for 2009-10—at press time, 176
world premieres, 27 U.S. premieres,
and 10 Canadian premieres—can be
found at americanorchestras.org; click
on Symphony Magazine and look for
Premieres Listings. The listings include
not only the coming season but also
the six previous seasons. Searchable
both by composer and orchestra name,
Symphony’s Premieres Listings offer an
invaluable resource season after season.

poser about a possible new cello concerto.
How does it fed to get such a big com-
misson? QRedly, it is not easy,O Yanov-
Yanovsky says Ot is a great honor, but at
the same time this is a great responsbil-
ity. When | gart to think how much mu-
sc Yo-Yo has performed during his career

Yo-Yo Ma will be soloist in Dmitri Yanov-
Yanovsky® new cello concerto this season
with the Chicago Symphony Orchestra.



and how many works were written for and
performed by the CSO, it isredly quitein-
timidating. But thisis an impetus to move
forward.OYanov-Yanovsky is testing some
new ideas with the piece, which he says
won®be a traditiona concerto with three
contrasting movements.

No matter whether the composer isrela
tively inexperienced or well seasoned, apre-
miere is dways a big ded, bringing with it
agpedid kind of opening-night stress isthe
work ready for primetime?At the Chicago
Symphony Orchestra, the process of the
commisson sometimes involves an inter-
mediate step: a workshop with the CSO©
training orchestra, the Civic Orchestra of
Chicago. Rutter saysthat when anewpiece
is workshopped by the Civic Orchestra, G
givesared sense of awork, and letsus seeif
any changes need to be made. QL ast M arch
the Civic Orchestra performed portions of
James Primosch® work-in-progress, Songs
Jfor Adam, which the CSO will premiere
under Andrew Davison October 29.

Chicago is unusudly lucky in that it
has bve specibc funds in its endowment
for commissoning: the Louise and Wadl-

WORD PROS, INC.

PROGRAM NOTES

Informative and entertaining, with

accessible discussion of the music

itself, as well as lively historical and
cultural background information.

) Program book editing and layout
J Special program book articles
2 Understandable musical analysis
2 Text translation
2 24-hour turnaround on rush jobs
2) Notes for chamber ensembles
2 Audio examples for web sites

See samples at:
www.wordprosmusiccom

Hizabeth A. Kahn, Ph.D.
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phone: 919 851-2410
wordpros@ mindspring.com
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lace Landau Fund, the Mrs Harold C.
Smith Fund for New Music, the Edward
F. Schmidt Family Commissioning Fund,
the Louise Durham Mead Fund, and the
Irving H arris Foundation. Even with a se
cure source of funding, however, Rutter de-
scribes the process of commissoning as@n
incredible Rubik® Cube, connecting the
composer, the conductor, the ingrumenta-
ist, and the scheduling. 1t@&never easy, but it
isextremey worthwhile.O

Fruits of Collaboration

A collaborative approach can be particularly
fruitful for orchedtras, as well as for com-
posers At the Boson Symphony Orches
tra, three of this season@six major premieres
are co-commissons with other orchestres,
which Artistic Adminigtrator Anthony Fogg
calls @ very hedthy stuation. 1t®&a hdpful
practice these days to be able to share the
cogs of commissons with other orchestras
in the U.S. and beyond. It aso makes our
premiere part of abigger experience.O

Three of the BSO® 2009-10 world
premieres are co-commissions works by
Augusta Read Thomas (Helios Choros 11,
a co-commisson with the London Sym-
phony Orchesra, October 15, 2009);
James M acMillan (Sz John Passion, aso co-
commissoned by the London Symphony
Orchegtra, January 21, 2010); and Elliott
Carter (Flute Concerto, a co-commisson
with the Berlin Philharmonic and the Je-
rusalem International Chamber M usic En-
semble, February 4, 2010). T hree exclusve
commissons are John Williams® On Wil-
lows and Birches, composed as a tribute to
retiring BSO harpis Ann Hobson Pilot
(September 23, 2009); Peter Lieberson®
Farewell Songs with Canadian bass-baritone
Gerdd Finley (M arch 24, 2010); and John
Harbison® Double Concerto for Violin
and Cdlo, with MiraWang and Jan Vogler
(April 8,2010).

These commissons, Fogg explans are
Mever just crested in theabstract, soto goesk.
There is dways a reason. For example, the
MacMillan work celebrates Sir Calin Da
visd80th birthday. Sir Colin hasalong his-
tory with the BSO, an important and deep
rdationship. Theideafor the co-commisson
cameto usfrom Sir Colin, regarding acom-
poser he himsdf believesin grongly. Thisdl
fdls nealy into the relationships wetle had
with composersand dedicateesO

Behind every BSO commission, there®

a sory. The Lieberson Furewell Songs, for
ingance, are a sequel to his earlier Neru-
da Songs, commissoned by the orchestra
and composed for Lieberson® wifel the
mezzo-soprano Lorraine Hunt Lieberson,
who performed the work with the BSO on
tour, and whose Boson performances of
that work took place only months before
her death in July 2006. Peter felt he want-
ed to write something as a reponse to the
Neruda Songs, Siting more Neruda songs
but from a male perspective, as part of his
response to her passing,GFogg says

The BSO® long-standing relationship
with composer John Harbison led to the
new D ouble Concerto for Violin and Cello
via a connection to Friends of Dresden
Musc, an American nonprobt support-
ing Dresden® Mortizburg Festival. That
festiva @ artistic director is Jan Vogler, and
its composer-in-resdence this year is John
H arbison. Friendsof M usic gpproached the
BSO with their wish to honor the Boston-
based violinig/teacher Roman Totenberg
by commissioning a new work. The result
was tha Mudc Director James Levne
chose HarbisonN whose many works for
the BSO include his Symphony No. 5
and Célo ConcertoN to compose the new
piece for violinis Wang and cdlligt Vogler,
who are a hushand- and-wife team.

Paying the Piper
The relationship between the commis-
soner and the composer can take many
forms, from the very digtant to the Qip
close and persona.CBut seidom do you see
adonor o involved with apiece asin the
case of Seattle®Charles Staadecker, amu-
sc lover and Sesttle Symphony fan who
approached that orchestra®music director,
Gerard Schwarz, about hiswish to under-
write anew work honoring the birthday of
Staadecker@®wife, Benita

Schwarz pointed Staadecker toward the
orchestra® composer in resdence, Samue
Jones, who had aready written successful
brass concerti for French horn and for tuba
(the latter represented in a new Naxos re-
cording with Schwarz conducting the Sest-
tle Symphony and tuba sooist Christopher
Olka). When Schwarz suggested a third
brass concerto, thisone for trombone, Staa-
decker at brgt demurred, recaling that this
ingrument was @ot in the forefront of my
mind.OAfter talking with Jones, however,
and hearing about the many posshilities
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At the Stockton Symphony® April 2009 world premiere of Ansel
Adams: America (left to right): Mike Whelan, president of the
board; Executive Director Jane Kenworthy; co-composer Chris
Brubeck and his wife, Tish Brubeck; and Leslie Sherman, former

board president

of the trombone as solo ingrument, Staa-
decker grew enthusiagtic about the project.
He asked Jones if it would be possible to
write a concerto that was a tribute to his
own gudent days a Corndl Universty,
and requested music that was (eautiful
and inspirationa,Orather than Gtona and
avant-garde.OT he work received its world
premiere on April 2, 2009.

L T

tog ethe

Jones, who reports that
he® Gever done a com-
misson where there was
0 much input from the
donor,(&rose to the occasion
with a highly program-
matic three-movement
concerto.  Subtitled Vita
Accademica, O it® a work
in which the voice of avir-
tuoso  tromboneN played
by Seettle Symphony Prin-
cipa Trombone Ko-ichiro
YamamotoN represents
the student in his progress
through college. The the-
matic materid included a
musicd hint of Cornel®
famous dma mater, a campus carillon, a
@ight SongQin 5/4 time, and even a col-
lege drinking bout in which the solo trom-
bonist® dides and swoops indicate that
the sudent may have imbibed a little too
much. Providing a steadying voice is the
orchestra® tuba, which emerges from the
orchestra background to show the way and
get the trombonist/student back in line.
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Wasit a bit comy?Maybe at timesN
but it wasalsoa beautifuly crafted, wel-
played piecethat Schwarz calls Othemost
joyousof the more than 150 premiees| @e
conducted.@he audiencaespmdedwith
an ovation, and Jmesis happywith the
result.

Since the April world premiere of the
Trombone Concerto, Staadecker has be-
come Plled with an dmost missionary zedl,
determined to persuade friends, acquain-
tances, and asociatesto set asde fundsfor
future commissions of their owniN asindi-
viduals, or as a @ommissioning clubOthat
poolstheir resources.

(rhis is the best return on any invest-
ment |®@ made in my lifeOa beaming
Staadecker says of the Trombone Con-
certo. N o question about it. OF1

MELINDA BARGREEN writes about classical
music and the artsfor severa publicationsin

print and online, and was for 31 yearsthe music
critic of The Seattle Times. Recently artist in
resdence at Gordon College (M assachusetts), she
isapublished composer and has adoctorate from
the Univerdty of Cdiforniaat Irvine.
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The stunning new album from the New Century Chamber Orchestra
and Nadja Salerno-Sonnenberg, featuring:

Astor Piazzolla, Four Seasons of Buenos Aires
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Clarice Assad, Impressions

(World premiere recording, NCCO commission)
Works by Béla Bartok and George Gershwin

CD Available Now! nssmusic.com or ncco.org

@ New Century

Chamber Orchestra

NADJA SALERNO-SONNENBERG
MUSIC DIRECTOR
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